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his first class of the Appendix, is intended to immediately follow -the 
precepts and. practice of the First Six Weeks: the system of gradual “progres - 
ston being of the greatest Importance to practitioners, and scarcely ever suf. 
ficientiy attended to; the special object of this, and the succeeding: class is 
to supply that deficiency, by providing’ a more cligible course of exercises. 
hoth ty respect of a duly graduated execution, and a familiar, pleasing end 
attvactive style. 

Tn this class, the Author, tu effect the beforementioned purpose, fias selected 
a popular melody, to which he has superadded variations in different styles, the 
pass.gres of which are founded on the several. exercises given in the Mirst Six 
Weeks. Their practice avd study vall, ot course require particular and conti. 


nued attention to the former precepts . 


The pupil being’ now further advanced, the Author does not continue to 
appoint particular days for the visit of the master, but has subjoined to the 
melody, and to each variation, such remarks and directions, as will not fail to 
gwude the Prnolar® as to the manner, in. which they are to be played, both in re. 
s pect of the fingering’, and of the expression. | 

Ii is here necessary. to press upon the practitioners attention, that in erder to 
insure his more certain, and: mbt rapid progress, he ought to avail himself. 
of the exercises in the Pupzls Companion, which, as being particularly calculated to. 
‘improve his execution, will assist the classes of the appendix, and prove highly ad. 


vantag cous. 


(A&P. 6167.) 
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PRELUDE. 
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(a) 


A Prelude: consists of a series of passages yeneralls brilliant, bet not necessarily in measured time, or so e 
immediately connected, as in a regular composition. It ‘is ih’ general uséd-as introductory to the piece it precedes. 
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(aay The ee and dotted crotchets to be 
T H KE M fl. given with full vibration . 
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The bass to be played very equally and steadily . 
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ta) Thema, The subject or leading? Idea, on which the whole of a movement turns. 


Andantino, Espressivo é€ molto sustenuto, Gracefully slow, with expression, and well sustained. 


i 


Dolce, Softly or Sweetly ~ (d) <<“ ‘Mark of augmentation of sound. 


y 


(e) 
(f) 


Cas A Pause, or mark for allowing: the performer to break or stop the time. 

The pupil will here observe that by sliding the thumb of the right hand from string to string’, » more 
forcible expression is obtained than can be commanded by employing two fingers; and that in slow and. expres. 

sive movements,th> s7d@7no two contiguous and descending: notes, is always favorable to the giving them pathos 


and effect , (see. L *Anima di musica ) . 


In Crotchets . 


Each note to be played sly equal force , g 
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, A sign for repeating the strain on that side of the double bar on which the dots are placed . 
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In Quavers . 
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(8) This Variation is intended to strengthen the second and third fingers of the right hand, which are always 
comparatively weak. These passages ought to be practised with perseverance, and each note should be struck distinctly , 
giving particular force to the first Crotchet of every bir 


tb) Ritardando, Slackening the time . (c) A Tempo, returning: to the former time . 


Tn alternate Quavers, for both hands . 


The Bass to be played with force, and distinctness. 
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In quavers more quic tly. alternate.- — 9) 


T fie. c rotchots ought to be well mar rked. 
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(a) Scherzando, Ina playful sportive manner . 


In Chords. —— 
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A poco Animato, A little quicker. (b) mf. MEZZO forte, Moderately loud. () ben marcato, Well marke. 


In Octaves and Harmonics. 


The octaves to be played in a pointed manner . 
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Kor the exercise of the Peédais 2 - é 


The necessary Pedals to be shortly or momentarily ee F 
x. x ° 2 . 
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Moderato, Moderately quick . 


In Common Time of two Crotchets in a bar, with an intermixture of triplets. 
The first note of each triplet in the Bass, to be more marked than the succeeding’ {wo - 
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Har 4 qtto A lleg: ae Rather quick , 'b) rhe Giree first bars of the second part of this. Variation contain, 
four quavers, in the right hand, «rainst six quavers in tripfets, in the left;In playing these, the pupil - «ill 
strike the first (Wo notes ef eac. oe tu the first of each two quavers above, and the tA7rd note of the 


triplet immedintely after cach second quavee above, 
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With Turns and Appoggiaturas . 
Kor the proper performance of this Variation, 


the pupil is referred to the fenthi 
Lesson, tm the First Sax Wecks, 
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) This Variation is in D minor, the relative of F major. (b) Lento, Slow. "© con espresstone, With 


Vibration . 


In Harmonics. 


Andante. With both hands. 
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This Variation is in B2 mayor, the fourth note or Sub-doiminant of. F . 
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In “Sons Etouffes-’ 
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(a) Tentpo di Marcia, In the time of a March, somewhat slow, and with dignity. 
b) Cres. = - poco @ poco, Increasing: the sound gradually . 
6 ; 


coat 


In Compound common Time of six quavers’ in a bar, and dotted notes. 
The quavers and semiquavers in the right hand to be well accentuated . 
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This Variation is in the original key, menor. Sec7l7azvo, ina surple and pastoral style. 
te) Semplice, Jn a simple manner , |! rf Rinfo reundo. with force and emphasis, 
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40 | >. With alternate, Shakes .. .7> = 
Thé notes of the shake. to be played as quick as possib& nd with equal 
force; the Bass to be given Gist etlya ; the minims to be well arpeggioed . 
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(a) 
Larg'hetto,. Slower than Andante . 5 : 
\ 
In Triple Time of three crotchets in a bar. . 
For using’ the Pedals with both feet. 
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(é Hee a : i 5 4 : 
” To facilitate the attion of the feet,’ which are both engaged at the same time, the knees must 
press the body of the instrument. (b) Smorziendo, Diminishing the sound . 
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to be struck with firmness. and coc atity” of 
sound , not marking: too particularly the first note of each three, as is too much nite practice , 
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(a) Ome Sign of a double triplet. (b) So Sign of a single triplet. (c) Brillante, 


Ina powerful 
and showy styles 


Tn alternate Scales, for both hands. 
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(bh) QUva___.----- , An octave higher. i) Loco, Signifying. that the performer, having played the notes an 


octave higher, than they eppear, is now. to take them exactly as written: 


For Sliding: the thumb and third finger . 


Ii sliding) with the thumb or third finger, the hand and wrist must be kept without motion, 


and the slided notes be performed witi the same force as the others . 
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BOCHSA, Tasteful exercises. (A&P. 6167.) 


In dotted Quavers succeeded by Semiqtavers , 
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For Expression and Grace. 


Lento, con molto passzone, \*) 
i 3 2 <a ee a 


Var: 20. Dolce | ‘ 7 Mad ea a 
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“Lento, con molto pass7one, Slow. with pathos . 


BOCHSA,.Tasteful exercises. (A&P. 6167.) 


tb) Ad libvtum, At pleasure; an expression signifying that the performer is at liberty to throw in any ex 


Cue oy Der 


must be played in a pointed manner, and with the same finger. (d) pees a SS 


temporary embellishment without regarding the time... | ) Saar oi Where this mark occure,the passage 


Tn Syncopated Notes . 


Each syncopated note to be strongly accentuated; the notes of the Bass to be playedina short & pointed 
mauner. 
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BOCHSA, Tasteful exercises. (A&P, 6107.) 


Tn quick and alternate Arpeg‘gios . 


Phe pupil here shouldbe careful to guard against making: any break or division. 
between the notes of the two hands. 


Ist temele! V 2d time. \) 


eae | llegro con Fuoco, Quick, with animation and. energy (b) Segue, The preceding" passage continued, 

yes se t7me, or in Italian (prema volta,) Signifies that the ‘bar in which it is written, is to be invrodu. 

: coe only the first time the striin is performed . (d) od time, ‘or in Italian (Seconda volta), Sijsnifies that 

the bar in which itis written, is to be introduced instead of the previous bar, when the strain is repeated . 
(ODA, The finish or winding-up of . piece of muritsy ; 
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ROCHSA, Tasteful exercises. 
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N.B.—The letters before the names denote the degree of difficulty; a, stands for difficult; b, moderately difficult; c¢, easy; ad, very easy. 


ALVARS, PARISH. © 


¥antasia, dedicated to Thalberg............70...0006 5 
latroductiyn and variations on a favourite Air of Bellini. 
March favorite du Sultan 


Mwelve favouvite airs) 5. accosnenemeiccoe slelereieve viseleleralsieicies 
APTOMMAS. 
WELSH MELODIES } 
Keuek he rising Of: the: Stitt... -asisieelsiersrs sayeicroalce 
2. Of noble race was Shenkin .. 
gn Ap) Shenkink cri ca steleicteiscteiere 
4- Poor Mary Anne ........-.- 
Sef LOVE!S fASCINATION sslewisee easier aviechick vec noc 
65) Sweet:Richard = 0 ccccs 
Aptommmias (si polkalics eels seieessnicie erence aacne 


Gaiop brillant 
I] trovatore. 


Fantaisie sur l’opéra de Verdi ........0. 


BOCHSA, N. C. 


Le Ménestret Itacren. Dix Morceaux, courts et brillants: 
Di Pescatore and Ama tua madre (Lucrezia)........++ 
O divina Agnese (Beatrice di Tenda) 
Com’ é bello (Lucrezia Borgia) 
Meco & Voga voga luna (La Straniera 
March & Pas rédoublé (Saffo) cc... ccchsclocsencccc's 
Voga, voga, & Sogno talor (Parisina)...........05 Brin 
Vieni ah! vieni (Cavatine-Mazurka de Pacini)..... . 
Ah } tu sei (Parisina) 
Quanto é bello (L’elisire d’amore).........+ eerceccees 
lo Vudias(orguato Tasso)... succescsee aatcteretalerereye 


OO PY AWAY PH 


re) 


Ré 


ie} 


réations pour les Harpistes de toutes les forces : 

NiysowneblueDeliecccacis aaoemireise ncenionecae ooccee 
sihesbridalixinggetern kis nactioen selene le wasieeles 
hesPrincejofiWalestimarchits ctsemiecinen a ccieciccttes Bn 
Marchyin-thevold Gnishustyles: accsmenocnonechectenies 
Souvenir 4 l’Ecossaise 
The wild white rose .... 
Rondo & la villageoise ........ 
L’invitation A la polka ..... slelalejatulevers sisineletevetetsietarciciais 
WPesMOnlinet sn.sc rie jenienoeesinice eles ee eee e ee nee 
Welchipollarrecnvectercisemtstersiistercn es oraamientaiirarreemien 


1QUES IRLANDAISES. Favourite Iri-h airs in 3 books: 
Planxty Kelly and The old woman 
Nancy Dawson avd Savourneen Deelish...........0+% 
Sly Patrick and The Moreen 


Les plaisirs de la mémoire. Select melodies from the works of 
the most popular composers, intended to be performed from 
MEMO Ye ULNA DOOKS felelettiinaes wesc cara cenc minutes each 


mM oH 
YP HE CO wy aueyyn 
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PREPARATION A L'ETUDE. 200 short miscellaneous and 
independent passages, calculated to give steadiness and 
freedom to the hands, flexibility and strength to the fingers, 
and a thorough knowledge of every species of fingering. 
nid books. J... «es SOHOGOTAODO DOOD 0. SI ACOOROe dco. each 


EIGHTEEN ENTIRELY NEW STUDIES, calculated to give 
strength and independence to the fingers, freedom to both 
hands and steadiness to the wrists. 2 books.......... each 


ELEGANT EXTRACTS, forming the second class of the Appendix 
to the general course of instructions.........0.seeseeeeces 


TASTEFUL EXERCISES on a favourite melody by Bishop, being 
the first class of the Appendix to the general course of 
instructions... 


THE PUPIL’S COMPANION. Forty progressive studies. 4 books 
each 


TWELVE PROURESSIVE PRELUDES, calculated to promote the 
facility of modulation through the most useful keys.... 


Grand parade march 
L’encouragement. Simple melodies arranged in a most easy 

Style rraeates sinc Harm cic toners ais Oa en eae 
Fantaisie martiale 


Grand and brilliant variations .......... 


CHATTERTON, FREDERICK. 


Amor! possente nome. 


Weber's last waltz. 


U’horloge des ‘luileries. Petit amusement........ 
Le carnaval de Venise. Morceau fantastique.... ene 
Whe dawn of spring. Easter piece..........ssceeeceeee: oe f 


CHATTERTON, J. BALSIR. 


Useful daily practice, scales, exercises, and preludes in various 


, 


styles, for pupils in all degrees of advancement 


A SELECTION OF HIS FAVOURITE COMPOSITIONS ! 
1. Annie Laurie. Scotch melody. ‘Transcribed ........ 
z. Auld Robin Gray. Scotch melody. Transcribed .. 
3. Bardic relics, No.1. Sweet Richard..............0. 
4, Bardicirelics; (Nowe) Nosicalan ssennenecssemeenne 
5. Bardic relics, No. 3. Llandovery and Serch hudol.. 
6. Bardic relics, No. 4. Of noble race was Shenkin .... 
7. Beauties of Irish melody. Savourneen deelish and 
Kate Kearney 


8.) Bridalomarchjs.pacomebencen nein 

g. Chant des Croates (J. Blumenthal) 

1o. Don Pasquale. i 

tr. Gems of Irish melody, No x 

12. Gems of Irish melody, No. 2 

13. God save the Queen. Variations ....6...cseceeus sec, 
142 .Gondolierirow.) Variations... sass sean ee cecnneee ene 
15. Grand American march 

16. 

Ty. 

18. 

1). La gitana. 

a0. Les noces. 

a 

22. 

22. 

24. 
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CHIPP, T. P: 


I love but thee (T, Moore). Introduction and variations .... 


DUSSEK, 0. B. 


@ Tue Harpist’s FRIEND. A series of popular melodies: 


6 
6 


c ““ETRENNES AUX DAMES.” 


aon 


aon 


Ban a & E& 


rT.) Merch Megan 7. cjccmoe sec sen tie elects Selsociesceesce 
2, Dherrising ofthe! larks:evceuseess sie gvicle/e'elee sieielelvieies 
3. March of the men of Harlech. oe 
4), Lilla’s) allady: a.)0 socteeience : 
5: (Savourneen) deelishusnwems nese cous aeceeteeeeee . 
6. La rosa waltz.......... Peeves ccccvecvecsvescccccece 


GODEFROID, FELIX. 


Fantasia on Donizetti’s opera .eecssceeece 
Fantasia on Bellini’s opera.....e+eseeeeees ee ccecee 


HOLST, GUSTAVUS VON. 


Lucrezia Borgia. 
Norma. 


Select airs, &c.: 


z, True Jove. German air.......... slelernieloieiiersiets Keller 
2. Le vaillant troubadour............. oe 
3. The farewell of Raoul de Coucy..... ......Blangini 
4. Le départ du jeune Grec ........ siatelere sisteinarsieieislelsieieisis 
5, Adolphine. uGermantalr’wieceeecieeaceenneeeaeneites 
6. ‘German’ Waltzes) y-ni2c beacuse cae 
7. Ye banks and braes 0’ bonny Doon .........++seeeeee 
8. What beauties does Flora disclose. Scotch air and a 
Quick’ march. cs oes sees ee een oe ee eee 
9. Stanco di pascolar. Venetian air .........0++- sieseves 
to. Di piacer (La gazza ladra) ....... Mbeuadn seen eave 
HUNT, W. R. 


The blue bells of Scotland. Introduction and variations.... 


LABARRE, THEODORE. 


Non pitt mesta. Fantasia on Rossini’s air..... oes 
The last rose of summer Variations....... SHURGHOCKOR AC 
There is no home like my own. Variations..... w9 Sieielsicisieee sé 


sen eereee 


MEYER, F. C. 


Auld Robin Gray. Divertimento wet e cece tees eee eeeeececeee 
Mélange (introducing ‘‘ My lodging” and ‘‘ The rose-tree in 
full bearing (,) Saruhan omen artes eee 


sur un théme original 


Op. 27. Réminiscences des Mousquetaires. Fantasia on 

Halevy’s: operas: sacs vaceetacsnneme aceon ieee ene 

Op. pete Bijou de Nabuco. Grande fantaisie sur |’ opéra de 

ELA sie jo)s'aloiciovc's eleie silos ete tuolesereloielcralle nicteleiee ice Maree 

Op. 29. La mélancolie de F. Prume. Transcription ........ 

Op. 38. Una lagrima sulla tomba di Parish Alvars. Elégie.. 

Op. 51. La belle Emmeline. Impromptu...........0..000- 

Op. 57._ Trois ETUDES CARACTERISTIQUES : 

1) La cascade avee ements eaten eietelaleleis eleivielele 

2. La coquetté teccsccsseeeoseernen ins olla efeleva‘eteipitr= efeleiai ste 

3. La'consolation “a: css cuiemencunte coectcentmenneentee 
Op. 61. “Gems oF GERMAN SONG.” Twelve recreations: 

tr, Adelaide. 2. capizcessnerscSonsuemeceee nee Beethoven 

Zoe Lhe first violetsreratesecle srs Spnocannucose Mendelssohn 

3) eZuleikal sane voeseneh etisenes eleva cierecs Mendelssohn 

4-, ‘Cooling zephyrs anceeeeeseeeeeenee .... Schubert 

5. The huntsman, soldier, and sailor. -........... Spohr 

6. Aride I once was taking (Trab, trab) ........Kiicken 

g- My harp now lies broken (Maid of Judah) ....Kiicken 

85" Myjheart’s onthe Rhine... teel eee oe Speyer 

y- From the Alp the horn resounding ............ Proch 

ro, With sword at rest (The standard bearer) Lindpaintner 

xx. When the swallows fly towards home (Agathe) .... Abt 

12, Oh! wert thou mine for ever .............006 Kiicken 


Op. 89._‘‘ Hommace A Scuupert.” Trois mélodies : 
1. Ye flow’rets that to me she gave.........c..seceeres 
2.) Praise ofttears ../e1n see eee eoceee 
30. Normans Gesangiee seeeeenai creer nee een sisieieieie 

Op. 94. ‘‘ RécrEATIONS MUSICALES.” 3 German melodies: 
Xx. Streamets ceases ces ccocempcleneeen Curschmann 
2.0 Honthiliroamlecttcnimente neice rexcletctereiiete Kalliwoda 
3. -Iftoler‘thesboundlessisky aa.cee cece eine Molique 

Op. 99. “‘ VoyaGE EN Suisse.” Trois morceaux originaux: 
PR EEN Godweucoucso copuadaabans ocd uo Mncookaomccanosos 
Be (LUT ncnssion senleceiey Ceo ee nC Ree 


Tin GFAGEN: testi oom vasectiveeenmactrtae anrets atatern C. Mayer 

2.) sLastontaine very tlle slesteeremien aicete eeeeeeee-C. Mayer 

ZV llOIsealgpCtais seine /aatieeras ee eee seeeee-. A. Henselt 
Op. 106. Three characteristic melodies : 


1. Wenn ich ein Véglein war 
2, > Lisple Laute; lisplelinde..) 5. 2es she ecees 
3. Virgo Maria (O Sanctissima) 


Op. 110. ‘‘ PENSEES MUSICALES.” Trois piéces de salon: 
Be) REPOSe Sc meye wile ceioenin’s ee eee ei eee eee 
2. Sorrow and relief 
3. Cradleisong,....106< : 


Op. 115. Bonnie Scotland, Fantaisie brillante (Scotch airs) 


Op.118. Les montagnes Bohémiennes. 


Chant national d’aprés 
Leopold de Meyer 


Op. 12x. Trois morceaux caractéristiques : 
tr.) Sa sgitanace. vine daca 
« Mélodie mazurque 
3: La gazelle-2 2, scien tee 


Cee eis 


Co i ee es 


Op. 127. Sacred melodies: 


s. d. 
30 
ro 
ate) 
Io 
16 
Io 
Io 
Pipes 
AO: 
2 6 
2 6 
2 6 
2 6 
2 6 
26 
210) 
2 6 
2 6 
2 6 
3,0 
Ey) 
2 6 
2 6 
3 0 
4.90 
2 6 
6 0 
3 0 
7 oO 
2 6 
5 0 
3 6 
BAG, 
20 
3/0 
ie) 
20 
20 
20 
2 6 
20 
36 
3.0 
26, 
2 0 
20 
2-0 
1.6 
116 
16 
20 
2 0 
20 
36 
2716) 
3 6 
2 6 
CH 
20 
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200 
2 6 
2 6 
6 0 
20 
3.0 
356: 
3,0 
2250 
2 6 
2 6 
40° 
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20 
20 
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OBERTHUR, CHARLES—continued. ad 
Op. 129. ‘‘ AZOLIAN CHORDS.” Three melodies : 
1. Gems of the crimson-coloured even ..... steseeser eee 2 G 
2. She was a creature strange as fair......sececsesesesee 2 0 
3. ’Tis sweet when in the glowing west......seressescces 2 0 
Op. 132. Nereides. Sketch .....sccakesse seccccecccssses 3 0 
Op. 142. L’invitazione del gondeliere. Sketch ......+.---. 32 6 
Op. 144. Il trovatore. Fantasia on Verdi’s opera .. says 
Op. 146. Latraviata. Souvenir de Yopéra de Verdi .. Pee. ee 
Op. 149. ‘‘Gems or VERDI.” Twelve operatic airs, tran- 
scribedumaaeene C 26 
1. Ab‘! che lajmorte-\sts.cecssiccteloeecssceelxOVatore 
2. Il balen del suo sorriso ........+eeeeeeee+-- Lrovatore 
3. Sila Stanchezza: J.\ecwes ceisler acioaactunan aeeeebrovatone: 
4. Stride lai vampa: ../.5-> ocissiesisniss ssooennen LrOWatore 
‘sav La: mialiletizial conc oes seniencnenenen «...l1 Lombardi 
6. La donna & mobile ...........seeeeeeee++.. Rigoletto 
qs Pavigi;.0. cara: 5... cee avon te padeacee neers Traviata 
8. Ah, fors’é lui ..... 5 «+. Traviata 
9. Di Provenza il mar....... seeescececsceceess» Lraviata 
to. Libiamo (Brindisi)...... cle cisieie sialslaiswicleien emp eunaiate 
1z.\- Ernant involamtse..csoclesccieess see ceniecesuee ee ukianl 
x2., “Va-pensiero):. sascnementioeteree Aeon hacia Nabuco 
Op. 158. ‘‘SEASIDE RAMBLES.” Four musical sketches : 
Zs: Sea Nymphs! tee creenehic cee emia ee pa cmids Aen eo 
2. Murmuring waves...... ..... Mais eoeatebigatenete «orecesese 2 
3. My bark glides through the silver wave ... Bonorna IC 
4. Water ‘sprites co... soeeeeeeee sintsi alittle owen 2: 0 
Op. 159. Andalusia. Bolero brillant .... 4 0 
Op. 166. The keel row. Fantasia .... 40 
Op. 167. Santa Lucia. Neapolitan air..... 4 0 
Op. 170. Un balloin maschera. Fantaisie ....ssseceseeees 4 0 
Songs without words : 
x. Dans ces instants ot le coeur pense ........20+-e00- Boe ea) 
2. Ich dense jein, wenn durch den Hain der Nachtigallen 2 6 
3. Eilende Wolken, Segler der Liifte..........ceceeece 20 
4c Kmelinawsersnascineccieemeartennne aie. siete six vieie'e wrate/aly a aaeerenneee 
5. Selige Tage ...... SCARS a0 (oie solely. olnvelnvecletota tet: mana 
6.” Nachgeftibl (200) Sooo aes Tr 50) 
7. Adieu, charmant pays de France .. 3.0 
8. For I, methinks, till I grow old .. see 
9. Lvair est doux, le ciel est beau ......... 2 6 
ios) Angesaux, yeux ibleusis. sateen neeaenee ROSCOLOC Com 
11. We rove among the roses...... Ande cacoe Hosouocmddno 2 
12), Aw bordsdu Rhiniiasaces 3 f0)eYs]o\e'slelevelatatanctotelhsiateTene aurevetes Sears 
135 Au’ bord ‘dela. Lahnisus seers or ccne pene eran! 
14. Au‘bordidellaNahe. osc ss eceon ote eee otende: 
a5. Au bord! dul Neckarssasnee seeedanenae we) tame: 
16. Auf leichtem Zweig . ae, & 0 
17. Ah! be not sad .. boeaco 2 
18-5 Remind/me not... sac emeee cee nee en en eke XC 
““VOYAGE LYRIQUE.” Twenty-four National Airs...... each 3 0 
1. Norway. '| 13. Romagna, 
2. Sweden. 14. Naples. 
3. Denmark. t5. Spain. 
4. Russia (God save the 16, Portugal. 
Emperor), 17. Switzerland. 
5. Prussia, 18. France (La Marseillaise). 
6. Prussia. 19. France (Les Girondins). 
7. Poland. 20. Belgium. 
8. Saxony. 21. Holland. 
9. Bavaria. 22. England (Rule Britannia). 
to, Austria (Haydn’s hym>), 23. America (Hail Columbia). 
ir. Hungary. 24. England (God save the 
12. Sardinia, [Queen). 
STEIL, W. H. 
My lodging is on the cold ground (variations) .,.esecscceses 3 0 
STREATHER, WILLIAM. 
Deh vieni alla finestra. Serenade from Don Juan ..cccceeoe 2 © 
Home, sweet home, of Thalberg, transcribed ......seeeeseses 5 9 
TAYLOR, GERHARD. 
Com’ é gentil (Don Pasquale). Transcription ...........++. 2 § 
Fantasia on Irish melodies (The harp that once, Believe me if 
3.0 
3 0 
5 RO 
THOMAS, JOHN. 
WELSH MELODIES. Transcribed: 
ind bhelash grove. scut coer enaeten tne eeeceee eeceeees 3. 0 
2. ‘Lhe bells of Aberdovey ....... ea 63) 26 
3. Sweet melody, sweet Richard. 6 one esisioe saa! 
4: “he rising ofthe Suns. seen Bepmrorcc sana. 210C 
5. he march of the men of Harlech........... Becooncor 3 0 
6. Riding over the mountain (original melody by J. Thomas) 3 0 
z. ‘The plain of Rhuddlan........ : 3 0 
3. “Love's fascination ssen)samee ace tie 300 
9. -Dhevising ofthedark: se csgee eae ZnS 
ro. The camp (Of noble race was Shenkin) 3 0 
11. (Megan's: daughter’ a. ..nncumenes secre eee Bo 
1z. ‘The minstrel’s adieu to his native land 
by J. ‘Thomias)! “Sc cracenec. reteset eae 3 10 
13. Watching ithe wheat fa.s).cnhianc eee nine eee 3.0 
14. New yearisieve. ¢.scatnauncasiienin eae 3.0 
15. David of the white rock, or The dying bard to his harp 3 @ 
16; Over the stone: (on teme meen mens dace Sooem sy 5 
17- The miller’s daughter .. 3050 
18. Come to battle........ 3 0 
1g. All through the night 3.0 
20. The blackbird........ 3 8 
21. The dawn of day ...... 3.0 
22, Britain's lament <5 ccesseceeewcees 3 0 
23. Black Sin Harry-eeseseestenenee 3 9 
24. The departure of the king ............sseessecesesss 3 0 
La source. Caprice of J. Blumenthal, transcribed ......006. 4 € 
he harmonious blacksmith, of Handel, transcribed.......... 3 € 
WRIGHT, T. H. 
Caledonian Fantasia, introducing favourite Scotch melodies.. 4 ¢ 
Com’ é gentil (Don Pasquale). Fantasia .......seseseceess 3 0 
Deh calma oh ciel (Otello). ‘Transcription.. era: 
Fra poco a me ricovero (Lucia), Arranged ...ecocscsesess. 3 8 


MITED, HANOVER SQUARE. 


